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WILDENSTEIN & COMPANY, inc. 


19 EAST 64th STREET, NEW YORK 


Exhibition of 


Conversation Pictures and Other Paintings 


by 


NICOLAS pe MOLAS 


Until January 20th 


147 New Bonp Street, Lonpon, W.1 57 Rue La Bogrtie, Paris 


EXHIBITION 
PAINTINGS BY 


Visits -. 


WHITE PERIOD: 1911-1914 


Through January 
BIGNOU 
. & +. aA 2 oe 


32 EAST 57 STREET, NEW YORK 
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EXHIBITIONS IN NEW YORK 


MUSEUMS AND PUBLIC GALLERIES 

American Academy of Art and Letters, 633 West 155th St. Sculpture by Anna 
Hyatt Huntington, to May 1. 

American Fine Arts Society, 210 W. 57th St. Exhibition of the Amer 









FREDERIC 
FRAZIER 


EXHIBITION 


CHINESE 















ican 
Wate ( ‘ ety, to Jan 21 
Architectural League, 115 E. goth St. Renderings by John Wenrick, to Jan. 16 
Art Students’ League, 215 W. 57th St. Paintings by Rico le Brun; Student 
ANCESTRAL ieeaes ia 3 OLD & MODERN 
Brooklyn Museum, Eastern Parkway. Exhibitions of Rayon; Spinning and 


PAINTINGS 


Featuring English 


Weaving; Photographs of Contemporary Dancers, to Jan. 25 


Columbia University, Avery Library. The Aquatint in Architectural Illus- 


; ! 
ition, to Jan. 2 


PORTRAITS 
of the 


MING & CHING 
DYNASTIES 


Until January 23rd 













Cooper Union Museum, Fourth Ave. at 8th St. Exhibition of Toys lent by 
Mr. and Mrs. Dewitt Clinton Coben, to Jan. 16 

International Art Center, 310 Riverside Drive. Prints for the People, to 
Jan. 31 

Metropolitan Museum of Art, Fifth Ave. at 82nd St. Prints and Drawings 
of Architecture, to Jan. 31; Paintings by John Singleton Copley, to 
Feb. 14; Japanese Arms and Armor, to Jan. 17. 

Pierpont Morgan Library, 29 E. 36th St. /talian Drawings and Manuscripts 
of the Sixth to Sixteenth Century, to April 

Municipal Art Galleries, 62 W. 53rd St. 1030 Retrospective Exhibition by 
Resident New York Artists, Jan. 13-31 

Museum of the City of New York, Fifth Ave. at 103rd St. New York at the 
Turn of the Century, to May 1 

Museum of Modern Art, 11 W. 53rd St. Surrealism and Fantastic Art, to 
Jan. 17. 

National Arts Club, 119 E. toth St. Paintings and Sculpture by Members, to 
Jan. 29 

New School for Social Research, 66 W. 12th St. Watercolors by Contem- 
porary Mexicans, to Jan. 16 

New York Public Library, Fifth Ave. at 42nd St., Room 321. Prints in Prints, | 
to March 1; Fifteenth and Sixteenth Century Illustrated Books and 
Manuscripts, to Jan. 31. 

Whitney Museum of American Art, 10 W. 8th St. Winslow Homer Centenary 
Exhibition, to Jan. 15 


Portraits and Landscapes 


9 East 57th Street 
New York 


Scott & Fowles 


DEALERS IN 
MEZZANINE GALLERY 


Paintings 






Drawings 


AX 


Yamanaka & Co. 


680 FIFTH AVENUE, NEW YORK 


SPECIAL EXHIBITIONS Bronzes 


A.C. A. Gallery, 52 W. 8th St. Paintings by Tschacbasou, Jan. 10-23 

Arthur Ackermann & Son, 50 E. 57th St. Portraits by Eighteenth Century 
Masters, to Jan. 15. 

L. Alavoine and Co., 712 Fifth Ave. Five Eighteenth Century French and 
Italian Rooms, to Feb. 28. 


(Continued on page 30) 






745 Fifth Avenue 
NEW YORK CITY 


“CHRISTIE’S” 
DU RAND -~RUKL | LONDON, ENGLAND 


For over one hundred and fifty years CHRISTIE'S has been world re- 
nowned. They have had the privilege of selling, in their Great Rooms, 


Y most of the Famous Collections of Works of Art which have been dis- 
( ALLERIKS | persed at auction in England over that period, and their unrivalled ex- 
< 4 perience is at the disposal of all who may wish to consult them regarding 

the sale of 


ANCIENT & MODERN PICTURES, DRAW- 

INGS & ENGRAVINGS, ENGLISH, CONTINEN.- 

EXHIBITION OF PAINTINGS OF TAL & ORIENTAL PORCELAIN & POTTERY, 

TAPESTRY, DECORATIVE FURNITURE, 

VIEWS OF THE SEINE CARPETS, BRONZES, MINIATURES, SNUFF 

RY | BOXES & OBJECTS OF VERTU, SILVER & 
| JEWELS 


PISSARRO SISLEY | The Commission, in the event of a sale being effected, is 


SEVEN AND A HALF PER CENT ONLY 


and this includes ALL advertising and catalogue expenses. 


January 11 to 30 


For BOOKS AND MANUSCRIPTS, COINS 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 
the commission is Twelve and a half per cent 





12 EAST 57th STREET The particularly moderate commission charged for Sales might well 
| be borne in mind by those who have not already consulted 
NEW YORK | 


| CHRISTIE, MANSON & WOODS 
PARIS: 37 Avenue de Friedland 8 KING STREET, ST. JAMES’S SQUARE, LONDON, ENGLAND 


From whom full Particulars and Advice can be had on enquiry 


Telephone: Whitehall 5056 Cables: “‘Christiart, Piccy, London” 
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FURNITURE 
WORKS OF ART 


By Appointment 
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HARMAN 
& CO. LTD. 


Holbein: Edward VI as Prince of Wales at the Age of Two, included 
in the A. W. Mellon Educational and Charitable Trust (see article on 
page Oo). 
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circumstances must any actual works of art be sent to the magazine, nor will opinions or 
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KNOEDLER 


DUVEEN 
BROTHERS 


EXHIBITION OF 


DRYPOINTS 


BY 


MUIRHEAD BONE 


PAINTINGS 
TAPESTRIES 





PORCELAINS 
OBJETS d@ART 


14 EAST 57TH STREET 


NEW YORK 

NEW YORK 
PARIS LONDON: PARIS: 

15 Old Bond Street 22 Rue des Capucines 
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fi HUR CHILL’ 
Old Glass 


Egyptian 
V enetian 
Continental 
Old English & Irish 


for Collections or for Use 
















SPECIAL PRICED CATALOGUE 
NOW READY, $1 


Arthur Churchill, Ltd. | 
34 High Street, Marylebone 
LONDON 








STONER 
~& EVANS 


LIMITED 


The Finest 
Old English 
and Continental 
Porcelain & Pottery 


| 3 KING ST., ST. JAMES'S 


LONDON, S.W.1 | 
TONYING 


& COMPANY, Inc. 






CHINESE 
ANTIQUES 


5 East 57th Street 
NEW YORK 
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Furniture, Tapestries 
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FORUM OF DECORATIVE ARTS 


A Collection of Decorative Objects <== 






Oy} old Sheffield plate, the three-light 
candelabra from George Alcorn and Company 
were formerly in the possession of the 
Marquis of Anglesea, and were made circa 
1800 by Morton and Company. With the 
simple fluting of their shafts and unpretentious 
lines, they are adapted to use eifher in a 
traditional or modern style. 


She silver gilt vase-shaped cup 
from Walter H. Willson, London, is 
an elaborate example of nineteenth 
century silver work from the hand of 
J. E. Terry. On its shaped square 
plinth are engraved the arms of 
Bulwer-Lytton. A band of vine 
leaves is applied at the top, while 
the design of charioteers on the cup i 

itself is repousse. 


She clock thermom- 
eter made by Deacon 
is from Symons, and is 
distinguished by the 
fine grain of its wood 
as well as for the beauty 
of its proportions. The 
broken pediment of 
its top and the four 
pieces of delicate inlay 
enhance the design as 
a whole, which adds 
variety to the forms 
which it is possible 
to hang on a wall. 





She rare Bow figure of an owl is feathered in brown, 

and stands eight inches in height. It was made circa 

1760, and comes from Stoner and Evans, London. Lack 

of pretense distinguishes the porcelain made at Bow, 

the bulk of the ware from this factory being “useful” 

This piece shows considerable spirit and 
breadth of modeling. 





= 
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oe heads are the 
motive in the carving 
of the back splat of the 
mahogany arm chair 
from Stair and Com- 
pany. Terminals of the 
arms are serpent s 
heads, while the 
cabriole front legs are 
carved and shaped. The 
simply turned stretcher 
still remains, a relic of 
the pure Dutch style. 


Four cabriole legs provide the only curves 
in the side chair from French and Company. 
Upholstery, a condescension to the 
convenience of the sitter, began in the early 
Georgian chairs. The knees of the front legs 
are carved with a combination of foliage and 
shell design, and the terminals are club feet. 


Delicate low relief carving 
covers nearly all the surface of 
the side chair from Mallett, 
London. Its high fiddle back has 
a feeling of graceful solidity and 
its top rail is crested and carved 
with the modified design of a 
shell, instead of being plain as 
in the earlier Queen Anne style. 


She rare George | mahogany writing chair 

is from the Spanish Art Gallery, London. Its 

splat back is slightly carved. The four 

cabriole legs end in lion's paw feet, the 

front legs being carved on the knees with 

lion's masks. Grotesque animal's heads 
terminate the arms. 


The Cabriole Leg in 
Early Georgian Chairs 





EDWARDS & SONS 
(of Regent Street) LTD. 


When you are next 
in London we invite 
you to visit our beau- 
tiful old House in 
Berkeley Square, and 
examine our fine col- 
lection of Old English 
Furniture and Water- 
ford Glass on sale at 

moderate prices. If 
S you are not coming 
over soon we trust 
that you will mail 
uS your enquiries 


14 BERKELEY SQUARE, W. I. 


Telephone: Mayfair 7048 
Cables: Edwardsons, London 
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WATSON 


& Co., Inc. 


WORKS 
OF ART 


|| 44 East 57th Street 
| New York 
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JAMES 
ROBINSON 


INC. 


OLD ENGLISH 
SILVER 


and 


REPRODUCTIONS 


also 
SHEFFIELD PLATE 
* 


731 FIFTH AVENUE 
AT FIFTY-SEVENTH STREET 
NEW YORK 
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JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS 
INC, 


30 WEST 54 ST., NEW YORK 


NUMISMATICS 
WORKS of ART 


EGYPTIAN - GREEK - ROMAN 
MEDIAEVAL - RENAISSANCE 
PAINTINGS 


ARS CLASSICA, S. A., GENEVA (SWISS) 
23 Quai du Mont Blanc 


). HIRSCH & CIE, PARIS (FRANCE) 
11, Rue Royale 
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COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
A GREAT SCULPTURE IN THE MELLON COLLECTION: VERROCCHIO’S “GIULIANO DE MEDICI” 


This magnificent portrait bust in terracotta of the Medici prince (whose famous likeness by Botticelli was formerly in the Otto H. 

Kahn Collection in New York) recalls the most famous works of Andrea del Verrocchio, especially the marble relief in the Louvre, 

a share in the authorship of which has been assigned to Leonardo da Vinci. Like it, this bust derives from the Bust of a Warrior 

by Antonio Pollaiuolo, in the Bargello, Florence. The Giuliano de’ Medici was purchased in Italy in 1846 by Eugene Piot, from 

whom it was acquired by Charles Timbal, subsequently passing into the Dreyfuss Collection in Paris, whence, together with other 
important Renaissance sculpture, it was acquired for the Mellon Collection. 
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The Mellon Gitt to the Nation 


By Alfred M. Frankfurter 


HERE have been generous public gifts of art before, indeed 
many of them during the last century: dozens of names like 
Carrand, Wallace, Mond, Schlichting, Camondo, La Caze, 


Jacquemart-André, Horne, James Simon, Frick, Altman, Pierpont 


Morgan, Quincy Shaw and Bartlett spring to mind immediately as 
synonymous with the 
artistic mMagnanimity 
toward his fellows of 
a man blessed with 
this world’s goods. 
But when has there 
been anything like 
this? All private 
collections of art 
amassed within mod- 
ern time pale beside 
the aggregate mag- 
nificence of the Mel- 
lon paintings and 
sculptures and no 
gift of them to the 
public even ap- 
proaches the modesty 
and _ self-effacement 
of Mr. Mellon’s offer. 
It would have been 
a sufficiently splendid 
gesture to give this 
incredible collection, 
as a vainer person 
might have done, in 
the shape of a private 
museum ever to bear 
the name of its donor. 
To offer it as the nu- 
cleus of an anony- 
mous National Gal- 
lery of Art is more 
than might have been 
expected of any man. 
In the same spirit 
one must approach a 
reportage of this 
great donation, neces- 


sarily so because COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
there still exists some GERARD DAVID: “REST ON THE FLIGHT TO EGYPT,” FROM THE MORGAN COLLECTION 


confusion about its 

exact nature and contents, especially concerning recent acquisitions. 
The correspondence, recently published in the daily press, between 
the President of the United States and Mr. Mellon has partially 
clarified the nature of the gift, though it has left its precise construc- 
tion to the legislation which will be introduced in Congress. Of 
the contents of the Mellon Collection, specifically of that part of it 
deeded to the A. W. Mellon Educational and Charitable Trust which 
will constitute the public donation, a certain amount is known 
through previous publication and more is publicly announced for 





the first time in Mr. Mellon’s first letter to the President. It was our 
hope s9 publish here a complete list of the present ownership of the 
Mellon Trust, if only to correct the countless errors, stupidities and 
sensations which have appeared in the daily press within the last 
days, and which would have then been properly refuted in the pages 
of a serious art jour- 
nal. Regrettably, 
however, this list has 
been delayed in prep- 
aration at Washing- 
ton, and its publica- 
tion must be post- 
poned. 

We are fortunate 
enough, nevertheless, 
to announce and, for 
the most part, repro- 
duce items which 
have not been pre- 
viously published as 
being in the Mellon 
Collection. The Drey- 
fuss Collection of 
sculpture of the Ital- 
ian Renaissance, the 
acquistion of the 
larger part of which 
Mr. Mellon men- 
tioned to the Presi- 
dent, represents an 
addition of extraor- 
dinary importance, 
for it is a first large 
entry into the field of 
sculpture. Beside the 
works in marble and 
terracotta by the 
great sculptors of the 
quattrocento — Ver- 
rocchio, Desiderio da 
Settignano, Luca 
della Robbia and 
Mino da Fiesole (il- 
lustrated herewith), 
the fifteenth and six- 
teenth century 
bronzes, bronze 
plaquettes and medals are unparalleled by any American collection. 
It would be difficult to overestimate the importance of these Drey- 
fuss sculptures to this country and its good fortune to possess them 
permanently, for they are a companion art to the painting of the 
Renaissance without which the appreciation of the latter—as too 
few Americans have realized—is impaired and incomplete. 

Alongside the Dreyfuss sculptures, there will be much more readily 
apparent the magnificence of one of the greatest portraits ever 
painted: the Andrea del Castagno Young Man formerly in the 
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COURTESY OF 1HE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
DONATELLO: “ST. JOHN THE BAPTIST PFERRACOTTA 


J. P. Morgan Collection, the acquisition of which, together with two 
other Morgan pictures, has just been announced by the Mellon Trust. 
lhe other paintings, acquired when a large part of the Morgan Col- 
lection was placed on the market in 1935, are the magnificent large 
landscape by Hobbema which was once in the Holford Collection, 
and one of the finest Flemish primitives in this country, Gerard 
David's Rest on the Flight to Egypt. 

Another Flemish primitive recently acquired is the Memling 


COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 


DESIDERIO: “HEAD OF THE CHRIST CHILD,” MARBLI 


Portrait of a Man with an Arrow formerly in the Michael Dreicer 
Collection and long a part of that bequest in the Metropolitan 
Museum of Art. Finally, there 1s the important Nativity by Petrus 
Christus from a private Spanish collection, never previously an- 
nounced as belonging to Mr. Mellon, which is one of the chief works 
by the pupil and contemporary of Jan van Eyck. 

Among the Italian paintings not included in previous publica- 
tions, mention must be made of the superb Neroccio di Bartolom- 





COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 


(LEFT, RIGHT) MINA DA FIESOLE: “CHARITY” AND “FAITH” 


- (CENTER) LUCA DELLA ROBBIA: “THE VIRGIN ADORING THE CHILD” 
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COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
SANDRO BOTTICELLI: “MADONNA AND CHILD \NDREA DEL CASTAGNO: “PORTRAIT OF A YOUNG MAN” 


LEFT) NEROCCIO: “THE VESTAL CLAUDIA QUINTA” FROM THE DREYFUSS COLLECTION; (RIGHT) PETRUS CHRISTUS: “THE 
NATIVITY,” CHEF D'OEUVRE OF THE MASTER 


COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 





THE ART NEWS 


meo, [he Vestal Claudia Quinta, a magnificent panel ranking with 
the other two chief works in this country, in the Widener and Jarves 
Collections, by the great fifteenth century Sienese master. 

\n important eighteenth century painting, the acquisition of 
which is just made public, is the brilliant Chardin, La Maitresse 
d icole, formerly in the Stout Collection in Chicago, and long re- 
garded as one of the masterpieces of the great realist of the d1x- 
huitiéme 

Last but by no means least among the newly announced acquisi- 
tions is the entire Thomas B. Clarke Collection of American paint- 
ing, consisting largely of portraits by early native artists which, 
together with a number of other early American portraits previously 
acquired by Mr. Mellon, will contribute a wing of the new museum 
to resemble the National Portrait Gallery in Trafalgar Square 
lhe Clarke Collection was described at the time of its sale in Tut 
\rT News for February 8, 1930 

For the remainder, it seems in order to summarize briefly those 
items in the collection which have been mentioned previously, so 
as to set down a rounded idea of the whole 


£4] 


COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 


(ABOVE) JAN VERMEER OF DELFT’S CELEBRATED “PORTRAIT 
OF A LADY IN A RED HAT”; (BELOW) REMBRANDT'S “MAN IN 
\ FUR HAT,” DATED 1637, FROM THE HERMITAGE MUSEUM 


COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 


FRANS HALS: “AN OFFICER,” CA. 1535, FROM THE HERMITAGE 


The Italian paintings comprise the following. Botticelli: Adora- 
tion of the Magi (Hermitage); Portrait of a Youth ina Red Hat; 
Madonna and Child. Mainardi: Profile of a Girl. Giovanni Bellini: 
Young Man ina Red Coat. Titian: Portrait of Andrea Francechi; 
Lady in a Green Dress; Madonna and Child ina Landscape ; Venus 
with the Mirror ( Hermitage). Raphael: “Large Cowper” Madonna; 
Alba Madonna (Hermitage); St. George and the Dragon ( Hermi- 
tage). Luini: Portrait of a Woman. Perugino: Triptych, The Cruci- 
fixion (Hermitage). 

Flemish and Dutch paintings are as follows. Jan van Eyck: The 
Annunciation (Hermitage). Memling: Virgin and Child with Two 
Angels. Rogier van der Weyden: Portrait of a Lady with a White 
Veil. Master Michael: Man in a Fur Coat. Antonio Moro: Man 
with a Dog. Rubens: /sabella Brant (Hermitage); Helena Four- 
ment (Hermitage). Van Dyck: Marchesa Balbi; Lord Philip W har- 
ton (Hermitage); William II of Orange-Nassau. Rembrandt: A 
Polish Nobleman (Hermitage); Portrait of a Woman; Elderly 
Lady; Portrait of the Artist; Lucretia. Hals: A Man with a Red 
Sash (Hermitage); Portrait of Old Lady; Nicholas Berghun; Bal- 
thasar Coymans. Vermeer: Girl with a Red Hat; The Lace Maker; 
Smiling Girl. Metsu: Intruder. De Hoogh: Courtyard. Terburg: 
Interior. Hobbema: Village Scene; La Ferne au Soleil. Cuyp: Men 
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and Cows on a 
Farm. 

The following 
are the German 
paintings. Hol- 
bein: Portrait of 
Sir Bryan Tuke; 
Portrait of Ed- 
ward VI as a 
Boy Direr: 
Portraitofa 
Young Man. 

The Spanish 
paintings are as 
follows Velas- 
quez: Study for 
“Pope Innocent 
Y’’ (Hermit- 
age): Woman 
Sewing. El Gre- 
co: St. Martin 
and the Beggar, 
San I[lfonso of 
Toledo. Goy a; 
Marchione SS de 
Pontejos. Po r- 
trait of a Grrl; 
King of Spain; 
Queen of Spain. 

[he English 
paintings are as 


follows. Reyn- 


COURTESY OF THE 


A. 
CHARDIN: “LA MAITRESSE D'ECOLE,” FORMERLY IN THE I 


W. MELLON EDUCATIONAL AND CHARITABLE 


TRUST 


13 


olds: Lady Caro- 
Howard ; 
Lady of Comp- 


line 


ton. ‘Gainsbor- 
ough: Duchess of 
Det onshire; 
Mrs. Catherine 
Tatton; 
IV; Mrs. Jobn 
Taylor. Rae- 
burn: Colonel 
Francis /. Scott ; 
John T ait and 
Grandson; Miss 
Eleanor Urqu- 
bart. Lawrence: 
Lady Templeton 
and Child. Rom- 
ney: Mrs. Dav- 
enport; Mrs. 
Willoughby 
Constable: Salis- 
bury Cathedral. 
Hoppner: Frank- 
land Sisters. Tur- 
ner: Mortlake 
Terrace . V ene- 
tian Scene. 
French paint- 
ings are by Lau- 
cret, Chardin and 


George 


D. STOUT COLLECTION, CHICAGO 


SIR JOSHUA REYNOLDS: “LADY DELME AND HER CHILDREN” 
COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 


Fragonard. 
GOYA: THE GREAT “MARQUESA DE PONTEJOS,” PAINTED 1785-88 


COURTESY OF THE A. W. MELLON EDUCATIONAL AND CHARITABLE TRUST 
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EXHIBITED AT THE AMERICAN WATERCOLOR SOCIETY 


BY HOWARD 
GILES 


Meeting of the Watercolorists 


HE American Watercolor Society has opened its seventieth 
annual exhibition in the Galleries of the Fine Arts Society 


where it will be held until 
January twenty-first. Members of 
the Royal Scottish Society of 
Watercolor Painters are partici- 
pating in the show for the first 
time, sixty of their membership 
being represented. 

If the spectator can emerge 
from an exhibition consisting of 
four hundred and twelve paint- 
ings with one dominant idea, it 
is that this fraternity of human 
beings is fortunate in having 
found an occupation so congenial, 
to say nothing of the fact that it 
keeps them, for the most part, 
out in the open air. Such exuber- 
ant good spirits on all sides, so 
much spontaneity and so large a 
range of subjects give one the 
impression that watercolor of all 
mediums renders to the artist him- 
self the most immediate satisfac- 
tion. In its very nature, transpar- 
ent and fluid, it can give swift 
and direct expression to his feel- 
ing and allow him to achieve ef- 
fects that are brilliant and power- 
ful. By the same token no medium 
demands more the seeing eye and 
sure touch, for the penalty of 
“working over’ is a high one. 
Taken as a whole, however, the 


By Jeannette Lowe 





EXHIBITED AT THE AMERICAN WATERCOLOR SOCIETY 
“EXCURSION BOAT” A GENRE WATERCOLOR BY MARY TYSON 


present exhibition displays to a large degree the potentialities of 
watercolor in capable hands. Its capacity for giving the pure feeling 


of light and air, to set forth an 
impression rather than a literal 
interpretation, to give the sparkle 
of life and interest by providing 
Variety are apparent in 
generous measure. 

A position of honor in the Van- 
derbilt Gallery is given six sheets 


these 


by the late George Pearse Ennis. 
lhe Florida and Maine coasts 
are finely painted in his forceful 
manner, brilliant in color and 
rich in architectural design, Greek 
Festival at Tarpoun Springs and 
Thunderhead being outstanding. 
Light on rippling water is par- 
ticularly well handled in the Bay 
of Fundy, a painting in which 
even the palest tones of rose are 
indicated in a manner which 
makes the color seem intense. 
Gladys Atwood Ennis exhibits 
three pictures which show the in- 
fluence of her husband's style, but 
have a character of their own. In 
Hilltop there is a fine handling of 
fleeting clouds which cast dra- 
matic shadows on an _ otherwise 
peaceful landscape. Lubec, Maine 
is interesting in color and particu- 
larly successful in the effect of 
smooth water in a small cove. 
Nothing attracts a watercolorist 
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like water, and the exhibition, of course, shows an 
enormous number of different interpretations of this 
basic element. One of the most charming pictures is 
Seneca Canal by Roy Mason in which the washes 
spread into one another without sharp definition of 
lorm except for a few crisp touches indicating a 
whart in the foreground which also emphasize the 
dreamlike nature of the further shore. It is the es- 
sence of mist over water 

Millard Sheets presents a number of pictures, all 
of high quality, and particularly arresting is Balboa, 
/:vening, in which he achieves remarkable success 
in dramatizing a rather sombre scene at the water's 
edge by a design emphasized by the white of sails 
and an effective use of highlights on various white 
objects. Hlere the water is almost leaden in quality, 
the background for distinguished design 

In Port Huron, Obio George Hoxie has painted 
an interesting harbor scene allowing the white paper 
to shine through expressing highlights without any 
modification. Swift and fluid in handling is E. 
Stewart Williams’ Wazting to Sail. In delicate color 
he uses the perpendicular of the masts of a boat in a 
manner altogether unhackneyed in its fresh vision 

\n example of the capacity of the watercolorist 
to catch swift movement and transfer it swiftly to a 





EXHIBITED AT THE AMERICAN WATERCOLOR SOCIETY 
(ABOVE) ANDREW WINTER: “THE MAIL BOAT” 
(RIGHT) WILFORD’'S “DARKTOWN, FLORIDA” 


paper is Golinkin’s Horse Show. In spite of the 
fullness of incident, attention is concentrated on a 
few figures in the foreground providing focus and 
giving simplicity of form to a scene which might 
otherwise be a mass of confusing detail. Life and 
Variety are present in this painting in which the full 
and gracious nature of watercolor is seen to advan- 
tage. 

\nother example of this type of treatment is John 
Whorf’s Winter Afternoon Skaters, which suggests 
speed of movement with the intimate detail com- 
pietely subordinated to the general scheme. Bright 
Morning, also by Whorf is a blue and white study 
of a crisp winter day with icy water sparkling in 
the background. Here the object is not to express 
actual motion, but the electric feeling in the air some- 
how is conveyed so that the atmosphere is anything 
but static. 

A painter who works out his meaning in flat sur- 
face and great economy of detail is Joseph Crisera. 
In Tree Shadows he has given the texture of a white 
wall with sun upon it decorated by the light and 
shadow of branches which is really arresting in its 
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EXHIBITED AT THE AMERICAN WATERCOLOR SOCIETY 


PAUL GILL: “CHURCH, LAGUNA, NEW MEXICO” 


effect. Warm advancing color is used in the fore- 
ground of this painting in which the sparkle of life 
and interest is provided by variety in the silhouette 
of two figures flatly rendered. 

An object lesson in the art of letting things alone 
in seen in two paintings by James H. Fitzgerald. 
Arkansas Travelers and Rain are two of the finest 
paintings in this exhibition from this standpoint 
Completeness of effect is not attempted. The picture 
is carried to the point where suggestion is expressive 
and then left. The result in Rain is a marvelous sense 
of the damp atmosphere in a thunderstorm, fierce- 
ness of the downpour indicated in trees blown about, 
but mitigated by a patch of blue in the sky. Arkansas 
Travelers in their ungainly buggy, and awkward 
dog in attendance provide a humorous and alto- 
gether delightful scene achieved by the most eco- 
nomical means. 

lhe exhibition is not lacking in scenes of indus- 

(Continued on page 23) 
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Modern Frenchmen at [heir Best 


By J. Leroy 


SVL tithe 
lulfilled in the paintings which form the current exhibition 


Masterpieces of Modern Painting and Sculpture” is 


nder that name, at the Pierre Matisse Gallery. All twelve of 
the artists represented have won international acclaim and the ex- 
hibition, in most insiances, contains choice examples of their work 
[here is no thesis to such an exhibition except, perhaps, to present 
modern Continental art on a purely qualitative basis 
Modigliani appears in a new phase in this show. There 1s indeed 
The Young Girl with Black Hair with the characteristic wistfulness 
of his figures. But 7 be Sculptor shows a much stronger painter still 
tied to forms derived from negro sculpture. With a free brush he 
accents the contours and livens the background. The portrait has tat 
more individuality than most of Modigliani’s familiar canvases and 
serves to bring up the perennial question of the artist’s more mature 





AN EARLY WORK, “THE SCULPTOR” BY AMADEO MODIGLIANI 


productions had he not died so young, at the age of only thirty-six. 

Another painting by a young artist—Picasso in 1905—1is a nude 
formerly in the Gertrude Stein Collection and shown publicly for 
the first time. In the manner of the Blue Period, it has all the senti- 
mental charm which Picasso managed to convey without sacrificing 
painterly values. It forms a striking contrast to the completely ab- 
stract Painting, executed 1n 1934. 

Matisse is represented by three canvases painted in 1916, a period 
in which his work shows frequent responses to the flourishing style of 
cubism, which he assimilated in his patterned compositions. By the 
juxtaposition of Tbe Green Dress and Interior of the Studio at the 
Quai St. Michel we can see how the artist transforms his model ac- 
cording to his specific intentions. In the latter picture there are two 
views of the same model, one as she poses in a corner, another as she 
is transposed on his canvas. The Green Dress shows a completed 
version of the picture already seen on the artist’s easel. The influence 
of cubism is more clearly visible in the sharply delineated features 


Davidson 


of The Actress. [hose who regard Matisse merely as a fine colorist 
can profit by a study of the works of this period. 

[Three paintings:-by Chirico show the full proportions of his art 
Ot the three 7 he Rose ] ower is the most haunting. Arcades on each 
side of the picture lead the eve into a mysterious distance. A rose 
tower rises sheerly against a blue sky 

Derain, also, 1s well represented by two portraits; Woman with a 
Necklace (1930) has a pleasant human warmth while Head of a 
Young Gul (1934) Is infused with a fresh vitalitv that characterizes 
some of Derain’s most recent work which has not that restricted for- 
mality of many earher paintings. An abstraction by Gris, in sym- 
phonic greys and blues, and two colorful circus figures by Rouault 
complete the paintings. We look forward to the delaved arrival of 
both Miro’s Alan with a Derby Hat and The Farm's Kitchen. 





EXHIBITED AT THE PIERRE MATISSE GALLERY 
GEORGES ROLALLT: “THE CIRCUS RIDER” PAINTED CA. 1924 


Of the four pieces of sculpture on exhibition, the most interesting 
is Brancusi’s Tbe Golden Bird, whose beautiful stream-lining 1s 
shown through the convex mirrors of its polished bronze surfaces. 
In revolving around this piece a fluid overlapping of the forms 1s 
felt which, even better than in his other bird, suggests the spiral 
motion of flight. Despiau’s original plaster head has characteristi- 
cally perfect and simplified modeling, making one wonder why the 
sculptor should have found it necessary to mask his forms with 
artificial weathering and—it indeed this was intentional—to knock 
off an ear, at once transforming a fine work of art into a false frag- 
ment. 

Nude Crouching by Maillol, referred to as taille directe, hardly 
gives this spontaneous appearance. In an ungrateful marble remi- 
niscent of the old fashioned washstand, it is in the much repeated 
pose that has become a classic with the modern school. Young Girl 
Walking by Giacometti is ably executed in plaster and suggests, in 
elongated form, the grace and hesitancy of youth. 


New Kexhibitions of the Wee 





Pablo Gargallo, Master Technician; Gleizes 


A! I til: Galerie René Gimpel are to be seen works of the late 
4 Pablo Gargallo and Albert Gleizes. Gargallo’s technical pro- 
ficiency is already known to New Yorkers from the large exhibition 
of his work held at the Brummer Gallery in 1934. 


Heralded as an abstractionist, his work, 
compared to either Lipchitz or Brancusi, 
is actually astoundingly realistic. Once 
familiar with this new means of expres- 
sion and Gargallo’s complete mastery of 
the medium, his eyelashes of Greta 
Garbo, hung in mid-air, are no more 
mysterious and evocative than those 
hung on the lady in Hollywood. Like- 
wise, his various Danseuses present a 
meticulous outline more suggestive of life 
than of the “vast unconscious.” Far more 
significant are the complicated structures 
Femme se coiffant and Femme au Violin- 
celle which at a distance have the enig- 
matic quality of a Picasso abstraction. 
Nearby, they show delightful imagina- 
tion and design in the anatomy of the 
thighs, while a fascinating structure sug- 
gests decorative interior organs. 

Propheéte, seen tor the first time in 
bronze, 1s unquestionably Gargallo’s most 
important work. From the front it has a 
compelling, dramatic quality, while mas- 
terly treatment and a larger scale through- 
out makes it sculpturally more satisfac- 
tory. Here the skillfully handled bronze 
assumes a multitude of marvelous forms, 
including one that might be taken for a 
vermiform ‘appendix, and creates a fine 
design giving a sense of power that belies 
its hollow structure. 

\lbert Gleizes has been referred to as 
a “non-objective” painter. The present 
show which covers his painting from 
1g10 to °30 shows a development away 
from cubism and the “ax method,” as 
exemplified in Femme a la Cuisine, to 
clearer colors and more concise designs. 
Figure, in black and yellows, typifies this 
stage which leaves off where Leger be- 
gins. In most recent works the artist has 
abandoned form for whirling rhythms 
and easy color combinations. R.F, 


Brilliant Sets ly De Molas 


S' I:N for the first time in New York 
J at the Wildenstein Galleries, the 
work of Nicolas de Molas presents a show 
that is both new and entertaining. A Rus- 
sian by birth, this artist lived through 
Revolution and expropriation, took part 
in the March on Rome, was temporarily 
associated with the movies, had a success- 
ful one man show, was taken up by Elsie 
de Wolfe and Vogue, felt old at thirty 
and wrote an autobiography which is 
destined to appear shortly. As might be 
expected from this, his paintings are 
versatile, charming and fraught with that 
Noel Coward boredom which at times 
seems a little self-consciously modern. 


Conversation pictures, an art revived by de Molas, depict the 
stately homes of England and elsewhere, seen in panoramic view 
with the lord of the manor and family suitably posed in the fore- 


PHI 


ground. A concise, decorative style in the rendition of gardens and 
buildings harmonizes with the tubular modern dress of the figures, 
though, with the exception of The Belin Family at the Chateau 
d’Andelot, which is highly successful both as a painting and as com- 
position, his color is thin and slaty. An exception to the consciously 


amusing Slave Traffic and Portrait of Lord R. and his Tutor are 
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INSPIRED “PROPHETE” 





RENE GIMPEI 


BY 


GARGALLO 


Circus by Night and Circus in the Morn- 
ig Which have not only a true sense of 
the medium and fine, warm color, but a 
feeling of space around his figures recall- 
ing Picasso’s harlequins. Love on a Bench 
also has this more permanent quality 
while in The Island of Mikonas, Greece 
there is a satisfying solidity and depth 
of tone that prove it to be the output of a 
more serious mood, 

De Molas’ diverse work at once be- 
comes comprehensible, however, when his 
stage designs have been seen. These are 
admirable and testify not only to great 
talent and imagination, but to his early 
training with Benois and Bakst at the 
Marinski Theater. Specially fine are the 
sets for The Italian in Algiers, while a 
weakness for zebras, Nubians, cornu- 
copias and shipwrecks takes on Baroque 
magnificence in the Sketch for the painted 
cetling in Miss Elsie de Wolfe's house in 
Paris. R. F. 


Renee Lahm; Famous Ktchers 
\! THE Kleemann Galleries Renée 


lahm is showing mural views 
painted in tempera during the past dec- 
ade. Deserving a handy medium with 
more body than watercolor Miss Lahm 
adapted this one—which is reviving its 
age old popularity—to a technique that, 
on a more restricted scale, has a freedom 
comparable to the work of Segonzac. 

Wilton Red Barn is perhaps the strong- 
est of the group while The Atlantic & 
Pacific at Bedford and Newton Atlantic 
& Pacific betray a whimsical humor in 
the portrayal of omnipresent “big busi- 
ness” and its siren-like permeation of 
bucolic quietude. Most of these paintings 
have an unaffected charm and freedom 
that will win Miss Lahm admirers in 
New York, where she is showing for the 
first time. 

Concurrently the Kleemann Galleries 
are showing prints by “Fifteen Leading 
American Artists.” The title of the exhi- 
bition will, no doubt, bring various thun- 
ders down upon Mr. Kleemann’s head, 
but, if the artists do not always live up 
to the mark, a good number of the prints 
deserve an equally high ranking. Joseph 
Pennell’s City im 1015 surely justifies his 
inclusion. Less stiff than most of his 
etchings, it draws a veil of mystery in soft 
swirling lines over the architectural 
forms. 

lhree prints by Albert Sterner are Te- 
markable for a powerful and broad dry- 
point line which loses nothing of its own 
value but steals something from the brush 


stroke. Coloristic use of etching by Eugene Higgins and precise lines 
by Thomas Mason also show to advantage as do the landscapes by 
Ross and Lawson, and the genre of George Bellows. J.-L. D. 











EXHIBITED AT THE KLEEMANN GALLERIES 


PLOWING, CONNECTICUT” A BROAD TEMPERA PAINTING BY 


Boats e* Shore Scenes by George Pearse Ennis 


; es Memorial Exhibition of Oils and Watercolors by George 
Pearse Ennis which is being held at the Fifth Avenue Grand 
Central Galleries shows over thirty examples of the work of this 
dynamic and spontaneous painter. Of these about half are water- 
colors, and it is in them that his full talent is best displayed. The 
entire group is distinguished to such an extent by his interesting 
handling of form, that nearly every painting Is arresting In its com- 
position. There is, too, a radiance of light, sometimes as it strikes 
the water, sometimes snow; always he creates a feeling that an abun- 
dance of sunshine is pouring into his canvases. Contrasting color 
juxtaposed gives this luminous effect, allowing the pattern to play 
through the picture 

By means of sharp contrast between light and dark masses Ennis 
often achieves a dramatic effect, as in Tbe Watch, a painting loaned 
by the Montclair Art Museum. Water Street, Eastport is an en- 
chanting study of the turn of a street, with groups of little houses 
on either side of it forming the basis of the design. Highlights ob- 
tained by white spaces left here and there against the edge of color 
washes emphasize the pattern in another way, so that the total effect 
is both powerful and vivid. //ardy Seamen and Repairing Herring 





EXHIBITED AT THE GRAND CENTRAL GALLERIES 


GEORGE ENNIS’ FEELING FOR THE EAST COAST IS SHOWN IN “INCOMING FOG” 


RENEE LAHM 


THE ART NEWS 


Vets are typical of his interest in life along the coast, 
Where the very nature of the hard labor makes the 
dark figures dramatic 5; 4 


Josef Lenhard: Gay Watercolors 


5 ee DISCOVER that Josef Lenhard is a Czecho- 
slovakian comes as no surprise after one has had 
a glimpse of his watercolors which are now hanging 
at Another Place. Their fresh, bright color has the folk 
art quality which seems to be second nature to artists 
of this small, synthetic country, who must mix thet 
paint continually in holiday mood. But this 1s a show 
in Which the medium of watercolor is not distinguished 
for its gaiety of hue alone, for there is a firm struc- 
tural basis in these paintings. Josef Lenhard 1s an ex- 
cellent draughtsman, and in such paintings as Early 
Vorning—Sheepshead Bay, in which a rather desul- 
tory little street is shown, there is a decisive line and 
a feeling for the architectural quality in the small 
buildings which is outstanding. Springtime—Hemp- 
stead, Long Island is another painting of this type, 
more simplified as to detail, especially in his treat- 
ment of foliage, which is suggested with great charm 
lhe line of roofs makes a pattern that calls forth admiration for its 
agreeable composition, and a feeling that the artist knows exactly 
where he is going. 

Watering the Horses, which shows a group riding on horseback 
who have stopped at the edge of a pond, is delightful in color, and 
creates a mood quite different from what its title has been wont to 
imply. There is not a dull, stereotyped picture in this group, but 
more than one example of this artist's work evokes the feeling that 
here are paintings with which it would be a pleasure to live J. 


The Vital Art of Mexico in a Group Show 


: Hil: A.C.A. Gallery’s current show of Mexican art realizes an 
aim of considerable value by giving the New York public an 
opportunity to see the most recent mural and multi-reproducible 
painting of the vounger generation of Mexican artists. It follows 
the road indicated some vears ago when the Rivera murals were 
shown at the Museum of Modern Art, but there is evidence of fresh, 
creative ability in much of the strongly emotional work which ap- 
pears here mostly in black and white. 

Pablo O'Higgins shows one or two watercolors, but these are in 
subdued, almost neutral tones, and hardly stand out as different in 
key trom the woodcuts, lithographs and photographs 
which line the walls. In the work of Leopoldo Mendez 
there is a rhythmic line and sculptural quality. Luis 
Arenal has drawn a woman’s head of unusual power 
and beauty, and De La Fuente shows several sensi- 
tively conceived groups of figures, using a finer line 
than is usual in these massive, bold drawings. A group 
of woodcuts on paper of the familiar Mexican pink 
make a striking effect in this usually somber medium. 

There is more than a hint of propaganda in most 
of the work displayed, but in general it justifies the 
contention of those artists and writers who believe 
that a social aim on the part of the artist carries with 
it the possibility of incalculable enrichment for the 
art itself. From the standpoint of imitation, however, 
it is apparent, and well to remember, that a propa- 
gandist is prone to imitate a propagandist as well as 
a bourgeois painter a bourgeois painter. Fi &. 


Karl Hofer’s Prophetic Vision 
| Micheeatang exhibition of Karl Hofer’s oils, 
4 


watercolors and drawings, forms the current 
show at the Schaeffer Galleries. Although most of 
these paintings, exhibited under the auspices of the 
College Art Association, have been executed within 
the past three years, the exhibition has been titled 
“A Retrospective View.” Yet this is hardly a mis- 
nomer, for Hofer’s style has changed but slightly 
with the years and what changes there are have oc- 
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curred mainly in the paintings of the past year, which 
show the artist in a new vein. 

In two paintings, Oderberg and Village Street, the 
artist appears to have quieted his tortured mind and 
reflected the respite in the clear colors and simple 
forms of village architecture. However, in Cassandra 
and The Landing Hofer’s earlier style persists: he 
seems Once more torn by some tragic destiny. His 
palette becomes darker and more somber and his dis- 
tortions plumb the depths of tragedy. These paint- 
ings have the forboding flavor of the Old Testament 
prophets, and indeed in many of them there are Bibli- 
cal reminiscences. Is not Calling really a “voice in the 
wilderness” and has not the self-portrait in Alarm a 
premonition of tragic fulfillment? 

But if Hofer is a prophet of doom, his utterances 
are perfectly embodied in his plastic language. 
Whether he wishes to reveal the bony structure of a 
head or the luscious surface of a melon, Karl Hofer 
models in sweeping brush strokes with a mastery not 
easily surpassed by his contemporaries. a | 


Landscapes by Fuerstenberg 
( NLEAR and careful workmanship, unencumbered 


by details, creates a sense of open spaces in the landscapes by 
Paul W. Fuerstenberg, on exhibition at the Montross Gallery. 
Fuerstenberg inherits a sense of craftsmanship from a family of 
artists. Most of his studying, however, was pursued under the direc- 
tion of Wayman Adams. 
here is an interest in atmosphere in these pictures that is similar 
to seventeenth century Dutch paintings. In Early Morning—Adi- 
rondacks and Late Afternoon—A dirondacks there is a subtle change 
in the light which is more than a tour de force and a keen eye and 
intelligent observation. Cranberry Bogs has caught Cape Cod’s open 
spaciousness which is here enlivened by the red accents of the cran- 
berries. 
Still-life offers the artist an excellent opportunity to employ his 
painstaking craftsmanship in the delineation of textures. From the 
Kitchen has the same straightforward presentation that makes many 


of the landscapes so appealing. is 


The Talent and Originality of Ten Artists 


7 N ARTISTS now showing at the Guild Art Gallery present 


a stimulating group of paintings which are neither slavishly 


dependent on the school of Paris nor upon the intellectual archaism 
of the American scene. 

A Portrait of Charles Weidman by Donald Forbes 
certainly can stand comparison with any contem- 
porary portrait head. Built up in planes of grey ap- 
plied with a palette knife, it has an almost architec- 
tural monumentality. In contrast to this painting is 
Joseph de Martini’s Self Portrait with a Pipe, a subtle 
study using deep shadows for a psychological penetra- 
tion. Quarry near Rockport is an example of de Mar- 
tini’s ability to compose intricate arrangements. 
Nathan Dirk, better known for his watercolors, ex- 
hibits two oils in which form and color unite in excep- 
tionally strong and vibrant patterns. 

Almost every painting in the show deserves com- 
mendation, but among the more outstanding is Theo- 
dore Roszak’s Meeting Place. Like Chirico in some of 
the early, nostalgic views, this artist emphasizes per- 
spective and simplifies his surfaces to create an air 
of mystery. Lloyd Ney’s blazing watercolor, Along 
the Canal at New Hope, and Hans Foy’s Flowers are 
two other fine paintings in a stimulating exhibition. 

J.L.D. 


Butler's Picturesque}Landscapes 


ILS, WATERCOLORS and pastels by the late 
Howard Russell Butler are being shown in an 
exhibition which fills two rooms at the Ferargil Gal- 
lery. Three marine paintings display this artist’s evi- 
dent delight in the sea which he paints with unusual 


“THE LANDING 


“CRANBERRY 
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EXHIBITED AT THE SCHAEFFER GALLERIES 
" BY KARL HOFER, OUTSTANDING MODERN GERMAN PAINTER 


distinction. A large number of the paintings exhibited include scenes 
of the Southwest, of Mexico, the Rio Grande and the Mojave Desert. 

Half-hour sketches of the Pacific appear among the pastels, in 
which medium the swiftly changing effects of light and shadow play 
a large part. They are appealing in soft color with especially deli- 
cate tones in the rocky cliffs. The Eastern coast is represented by 
Sunlit Rocks and Cloudy Morning, Maine Coast and they display 
again, though less colorfully, this artist’s passionate interest in the 
luminous qualities of sky and water as they meet. 

The Princeton University Press has recently published a volume 
containing over two hundred reproductions of the work of Butler 
with an appreciation by F. Newlin Price. Together they make a 
beautiful and fitting memorial to an artist who held an important 
place in American painting during a long and active career, and who 
was one of the founders of the American Fine Arts Society. avt 


Baumbach: A Self-Taught, Sincere Artist 


FIRST showing of the paintings of Harold Baumbach at the 

Contemporary Arts Gallery presents a dozen or more canvases 

of varying interest. A young artist who has been almost entirely 

self-taught, his work is honest, straightforward and obviously sin- 
(Continued on page 23) 





EXHIBITED AT THE MONTROSS GALLERY 
BOGS” OF NEW ENGLAND, SEEN BY PAUL W. FUERSTENBERG 
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Cleveland: Three Important Venetian Loans 


S A GENEROUS reminiscence of the great Twentieth Anniver- 
the Cleveland Museum of Art has 
just placed on loan for three months a group of Venetian sixteenth 


yi sarv Exhibition of last year 


century paintings loaned from abroad, which unfortunately arrived 


too late either for 
inclusion or listing 
in last summer's 
show, because ofl 
what the Director 
of the Museum, 
W. M. Milliken, 
describes as “a se- 
ries of unfortu- 
nate occurrences” 
which followed the 
pictures and pre- 
vented photo- 
graphs of them 
from being in- 
cluded in the cata- 
logue. 

T he paintings, 
lent by Umberto 
Pini of Bologna, 
are: the Portrait 
of a Sculptor by 
Paolo Veronese ac- 
cording to the 
written opinions 
of Adolfo Venturi 
and Amadore Por- 
cella; a Madonna 
and Child by Lo- 
renzo Lotto, au- 
thenticated by the 
same scholars; 
and The Dream of 
Alessandro F ar- 
nese by Jacopo 
Tintoretto, of 
which Adolfo 
Venturi writes as 
follows: 

“This marvel- 
ous Dream of 
Alessandro Far- 
nese is among the 
last works of Tin- 
toretto and dates 
from the period 
of the magnifi- 
cent great canvas 
of the Ducal Pal- 
ace in Venice por- 
traying the glories 
of Paradise. Here 
the imagination of 
the great master, 
near to the time of 
his death, takes 
flight on the wings 
of his most glow- 
ing and dazzling 
poetry. Three an- 
gels in the form of 
lovely maidens, 
cloaked in splen- 


did garments with their hair forming a headdress of shining curls, 
support the youth and carry him off into the Empyrean spaces. 
Two of the angels are robed in a light which quivers in their hair 
streaming in the wind, glitters among the arabesques of their brocade 
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garments and foams up in their damask mantles; the third remains 
in a glowing shadow, pierced as if by an arrow by the gleaming line 


of a wing. These angels, in a diagonal line, are a living current which 
cuts across the picture in all its amplitude as they stand out, large, 
sumptuous and clothed in brilliance and beauty, against the back- 
ground of light 


lhe Three Graces of antiquity have here taken 


on, along with 
their wings, all 
the opulence ol 
Venice as they 
gather into their 
arms the boy who 
gives himself up to 
sleep and seems to 
sigh among. the 
shadows. The 
shadows fall al- 
most pityingly on 
his face and 
thicken over the 
largeeyes and tem- 
inine mouth, 
sharpening the 
soft lines and veil- 
ing them with sad- 
ness as are veiled 
the eyes of the an- 
gel holding up his 
delicate head, her 
expression ren- 
dered languid by 
the shadow and 
veiled in tender- 
ness. In all of Tin- 
toretto’s work 
there is perhaps no 
other creation of 
such moving hu- 
man beauty as 
there is in_ the 
face of this youth 
which seems to 
open and almost 
wake from sleep 
at the call of a 
supernatural light. 
lhe body is light- 
ly suspended and 
the wavering 
stripes of the satin 
garment, outlined 
with a trembling 
brush, envelope it, 
merging into the 
vibrating wave- 
like air. The light 
seems to crackle in 
the lace around 
the wrists, form- 
ing a miracle of 
pictorial imagina- 
tion. The vision of 
Paradise, which 
peoples with Dan- 
tesque spirits the 
Empyrean, figures 
woven in light up- 
on light as in the 
Paradise sketch in 


the Louvre, fastens in an eternal splendor the final note in the lumi- 
nous scale in which is written this marvelous work of the genius of 
lintoretto when he was at the height of his artistic imagination.” 


Of two of the loans, Henry Sayles Francis, Curator of Paintings 
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and Prints of the Cleveland Museum, has written in its Bulletin as 
follows: 

“The Lotto, Madonna and Child with the Youthful St. Jobn, 
is of the period 1518-1528, and was painted during the artist's 
sojourn in Bergamo. It reflects the color and general viewpoint of 
the Titianesque style and is quite different from the earlier example, 
the Pieta, which shows the Bellinesque tradition and a general re- 
semblance to the earlier Venetian School. 

“The Tintoretto belongs to the mature period of the master’s 
work and has the dramatic motion and vigor found in his later 
types. The wheeling motion of the composition and the use of tor- 
tuous color patterns and design give intense dramatic character to 
the picture and suggest, curiously, the El Greco, The Burial of the 
Count of Orgaz, in the 


church of Santo Tomé in Se 


Toledo. The identifica- ae: 


~ 
. > 


tion of the youth as Ales- 
sandro Farnese, Duke of 
Parma, is based upon his 
resemblance to the por- 
trait of Alessandro Far- 
nese, also by JT intoretto, 
in the Museum of Fine 
Arts, Boston.” 


Brooklyn: Art of 


. 
Segonzac 

T THE Brooklyn . as me 
Museum there has 2 34 ey ee Ee, " 


been current an exhibi- 
tion of fifteen pen and 
brush drawings two wa- 
tercolors, twenty - three 
etchings, and three illus- 
trated books by André 
Dunoyer de Segonzac, all 
from the collection of 
Frank Crowninshield. 
This is the first compre- 
hensive exhibition of 
drawings and etchings by 
Segonzac to be shown in 
New York, and the first 
time most of the items in 
this collection have been 
publicly exhibited. They 
include many early states 
and trial proofs of etch- 
ings as well as prelimi- 
nary drawings for other 
works. 

Among the more high- 
ly finished works in the 
collection are Paysage, a 
large and decorative pen ee 
and wash drawing of 
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scenes which preserve the delighted impression of the first glance. 

In very different vein are most of the other drawings and etchings. 
Of these perhaps Les deux Amies, a drypoint, may serve to illustrate 
both manner and effect. It is a study of two reclining figures, a 
favorite subject, two girls taking a sun bath. The pose is informal, 
unconventional, and perhaps intentionally “difficult” giving the 
impression of something of a tour de force in drawing. The com- 
position is designed in a maze of rapid, freely drawn and rather 
light lines, a preliminary and extremely sketchy drawing being re- 
fined progressively by elaboration in the same manner of line with- 
out any apparent restraint of freedom but with progressive defini- 
tion. The brilliance of light and emphasis of significance of form 
achieved by this pattern is further emphasized by a spotting of 
emphatic shadows. 

The collection — illus- 
trates this method ap- 
plied to a wide diversity 
of subjects and in every 
degree, from the first light 
haze of lines seen in 
Femme nue couchée sur 
une plage, to the preci- 
sion of such a portrait as 
Fernande, les mains croi- 
sees. In many of the rapid 
sketches the emphasis up- 
on significant shadows is 
such as to give a curious 
pattern of “smudges,” 
and this effect is often de- 
liberately used to empha- 
size a decorative pattern 
or a quality of light, as in 
the shimmering La Plage 
de St. Tropez. 

Of the three illustrated 
books shown, the most 
handsome is Les Vrilles 
de la Vigne, by Colette, a 
well known friend of the 
artist. Eight pages of this 
book are exhibited, in- 
cluding the portrait of 
Colette, a title page, a 
scene on the quais, a typ- 
ical French country villa 
in a garden, a girl writing 
and several drawings of 
flowers and leaves, all in 
the delicate tracery of 
lines and heavy spotting 
of shadows which is char- 
acteristic of Segonzac’s 
manner. L’Appel du 
Clown, a one act comedy 
by Regis Gignoux, con- 
tains many intimate im- 


trees, Basket of Fruit, a SEGONZAC: “NIGHT, MONTMARTRE” DRAWN FOR “BUBU DE MONTPARNASSE” pressions of the theatre, 


large watercolor study, 

Landscape, a large watercolor distinguished by rich and warm neu- 
tral hues and a vibrant effect of light produced by the massing of 
white areas and passages in which the dark tones are emphasized 
and fused, La Porte de St. Tropez: L’Arbre et les Tartanes, a scene 
typical of the French quais etched in 1926 and published in 1920, 
Versailles: Entrée de l'Orangerie (large plate) a dark massing of 
foliage about a gate, 1925, Le Golfe de St. Tropez, a topical farmyard 
scene in a romantic mood (1928), Paysage a la riviére, a delicate 
landscape etched in 1924 for Paysages du Morin, L’Eglise dans les 
arbres, etched for the same series, and Souvenir de Savoie, a snow 
scene that produces more than the usual effect of winter without 
the usual tricks. With these more studied works should be grouped 
a number of etchings in freer and more rapid and lyric style such 
as Le Gros Chéne a Chaville, La Route au bord de la riviére, L’ Etang 
des écrivisses, and Les Bois de Chaville. \n all these a charming 
and complete impression of landscape is achieved without that 
brooding over the subject and clouding of shadows which gives the 
more highly elaborate scenes a character of more serious feeling 
somewhat at the expense of that freshness of pleasure felt in those 


of which an actress mak- 
ing up and a clown making up are the two selected for exhibit. 
From Bubu de Montparnasse by Charles-Louis Philippe, the exhi- 
bition includes several illustrations. 


Newark: Modern Americans e° New Accessions 

N EXHIBITION of paintings and sculpture by modern Ameri- 

cans, at the Newark Museum, is featured by the showing of 

five recent additions to the Museum’s collection of American art. 

Thirty paintings and ten pieces of sculpture are included in the ex- 

hibition, representing the work of some of the country’s best known 
artists. 

The new acquisitions shown in the exhibition are Georgia, a por- 
trait head painted in oil by John Carroll; New Jersey Factories at 
Night, an oil by Joseph Stella; Running for Home—a sea scene by 
Arin Carl Hansen, California artist, given to the Museum by Mr. 
Henry H. Wehrhane; Mount Hecla, a northern landscape by Emile 
Walters; and Figures, painted in tempera by Charles Prendergast. 

Other well known artists represented in the exhibition are John 
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RECENTLY PRESENTED TO THE FOGG ART 
AN AMUSING AND DECORATIVI 


Sloan, Max Weber, John Marin, George Luks, George Bellows, 
Charles kL. Burchfield, Ernest Fiene, Samuel Halpert, Abraham 
Walkowitz, George Ault, Arthur B. Davies, Maxwell Simpson, Ber? 
nard Gussow, and Gustave Cimiotti. 

lhe section devoted to sculpture includes such well known figures 
as Jacob Epstein’s Mask of Mrs. Epstein, Head of a Woman, by 
William Zorach, two female figures by Gaston Lachaise, Hunt 
Diederich’s Jockey, Robert Laurent’s Duck in wood, Mimi and 
Anatol by Duncan Ferguson, and a plaster group entitled Release 
by J. Ruth Nickerson. 

All of the material shown has been selected from the Museum’s 
own collections, with the single exception of a large oil, The Picnic 
by Maurice Prendergast, which is owned by Arthur F. Egner, Presi- 
dent of the Newark Museum Association. 


Cambridge: Large Flemish Tapestry for Fogg 


N WARBURG HALL at the Fogg Museum there has recently 

been hung a tapestry of unusual size and of fine decorative char- 
acter. It was received by the Museum during the Autumn as a be- 
quest from Charles A. Coolidge of Boston, a former president of thé 
Harvard Alumni Association. 

It was purchased by him from the house of Bernheimer, specialists 
in tapestry, in Munich in 1911. It measures twenty-one feet by ten, 
and is of Flemish make of the mid-eighteenth century. Its closest 
analogies, as thus far determined, are certain tapestries of similar 
subject known to be from the workshop of Jan van Baerck at 
Oudenarde. It belongs to the type known as a verdure, a decorative 


FLEMISH TAPESTRY MEASURING TWENTY-ONE BY TEN FEET: 


THE ART NEWS 


MUSEUM BY CHARLES A, COOLIDGE 


MID-EIGHTEENTH CENTURY 


scheme in masses of varied foliage with animals or other motives 
for added interest. In this piece flapping storks and strutting pea- 
cocks furnish a sense of life; parrots perching and flying about give 
bright accents of color; in the center, distant mountains and Roman 
ruins invite the imagination. 

Hanging in this hall, its bluish greens and silvery greys, its rough 
texture and loose folds complete the medieval aspect of the walls 
and ceiling as only a tapestry can. It was in fact designed for such 
surroundings. The Museum, which has long felt the lack of a hang- 
ing of the proper size and quality for this place, is happy in acquir- 
ing this stately and permanent decoration. It comes with especial 
fitness as the gift of Charles A. Coolidge, the architect who designed 
the building and knew its needs. 


The Death of R. M. Riefstahl 


GREAT loss will be felt in the art world through the death 

of Dr. Rudolf Meyer Riefstahl, noted authority on Near 
Eastern and Islamic decorative arts. The author of a number of 
works dealing with this subject, including Persian and Indian Tex- 
tiles of the Sixteenth and Seventeenth Centuries and Turkish Archi- 
tecture in Southwest Anatolia, he conducted several expeditions 
into Asia Minor for the purpose of architectural and archelogical 
studies, there collecting valuable material on the origins of modern 
Turkish art and customs. Dr. Riefstahl was born in Germany in 
1880, studied at the Universities of Paris and Strasburg. For fifteen 
years he was associated with New York University and was a former 
Fellow of the Guggenheim Foundation as well as advisor to the 
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Pennsylvania Museum of Art and corresponding member of the 
German Archelogical Institute. In 1927 and 1928 he gave courses 
in Turkish art and architecture at Robert College in Constantinople, 
where he likewise arranged an important exhibition of Turkish rugs. 
Many articles by him have been published in the leading art periodi- 
cals of Europe and America. A vital personality, he will be deeply 
regretted by his many students and friends in whose careers his 
assistance and interest was a determining factor. 


Albert J. Kobler, Publisher and Collecter 


ALBERT J. KOBLER, well known figure in newspaper circles and 
i former publisher of the Daily Mirror, who died a short time 
ago, Was also the owner of a valuable collection of art. His famous 
apartment, one of the handsomest in New York, was furnished with 
remarkable Gothic and Renaissance furniture and carved fireplaces. 
lhe large French room, especially built and designed for the rare 
pieces it contained, was unique of its kind in America, as was the 
Swiss Gothic library which contained many fine specimens and 
valuable books. Outstanding paintings also formed a part of this 
collection which included a Rembrandt, a Hoppner and a Greuze. 


Meeting of the Watercolorists 
(Continued from page 15) 
trial life, but there is little hint of protest against existing conditions. 
Shutdown by Arthur Healy is a well thought out disposition of 
masses, in brilliant color, but painted in a manner so objective that 
it might be an abstract design. Is the black and white of etching and 
lithograph more conducive to social revolt than watercolor? 

Paintings by Saul Raskin and Walt Louderback add the most 
positive touches of humor to be found in the exhibition. Raskin’s 
Reading Circle and Branch of the League of Nations portraying the 
occupants of park benches absorbed in their newspapers and dis- 
cussion seminars are both sympathetically rendered and graphic in 
their appeal. Louderback in 7ired Tourist, with implications of a 
gay life if not an earnest one, is very entertaining. His four paintings 
are full of life and a feeling of swift action. 

Howard Giles in Light Keeper's House has contrived to fill a sim- 
ple scene with considerable dramatic content. Against a dark sky full 
of foreboding the white walls of the building are strikingly con- 
trasted, and with the sage green of the ground a rich pattern in 
subdued color results. Paul Gill in Church, Laguna, New Mexico 
has done an interesting study also with a building the main in- 
terest and the aim to create a mood. Here the balancing of the bril- 
liant blue of the sky by equally intense blue shadows against an 
adobe building of neutral shade makes a solid design. 

Iwo paintings depicting scenes of gayety and local color are 
Mary Tyson’s Excursion Boat and Darktown, Florida by Loren 
Wilford. The handling of light in the first is effectively managed, 
attention being focused on a couple in white, other groups of dancers 
being massed subordinately. In the latter soft tones of purple 
shadows blend with the pink and blue of the women’s dresses, and 
something in the gait of the central figure conveys a charming col- 
loquial flavor. 

John Costigan contributes two paintings which characteristically 
represent his present trends. Flooded Town, very dark in color is 
full of the feeling of disaster he depicts so forcefully. Resting shows 
his typical family, charmingly domestic and tranquil on a hilltop, 
accompanied by the old farm animal so often a part of his rich, 
bucolic scenes. 


New Exhibitions of the Week 
(Continued from page 19) 
cere in its purpose. The outstanding picture of this exhibition is 
Farmer's Daughter, a sympathetic portrayal of a shy, awkward 
girl, whose very attitude indicates her unfamiliarity with any but 
the most restricted life. The artist has caught the spirit of this 
rather- unkempt, but not unlovely figure and has set forth her 
individual quality with considerable charm. He has a tendency to 
somewhat muddy color in some of his paintings, but in Street 
Cleaners he shows good organization of his material, and color that 
is lively and interesting. Figures which appear in these scenes are 
sometimes wooden, and in no way as well conceived as the portraits. 
Two landscape paintings, using the pattern of orchards on a hill- 
side, display a sound sense of design, and, taken as a whole it is a 
creditable showing with sufficient talent and purpose to make this 


young artist’s work something to watch. Job. 
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THE ART NEWS 


The Art News of London 


N ASTOUNDING list of art treasures which have been re- 

moved from the city of Toledo by the Left or Government 
forces has just been enumerated here by Don Pedro de Zulueta. 
\mong some thirty relics and ornaments the outstanding item is 
three volumes of the Bible of St. Louis, one of the earliest examples 
of European illumination in existence, each leaf of which is com- 
posed of gold panels on which are painted scenes from the Old and 
New Testaments. This work alone is valued at £2,000,000. A fourth 
volume, happily, is in the Paris Bibliothéque Nationale. 

Other objects include: a thirteenth century mantle of the Virgin 
del Sagrario embroidered with over 80,000 pearls and an immense 
topaz; a famous silver tray with repousé work representing the 
rape of the Sabines attributed to Benvenuto Cellini; the Mon- 
strance of Arfe, left by Isabella of Castile to Cardinal Cisneros, 
whose solid gold was the first brought back by Columbus from 
America and whose wings are made of pearls, emeralds and rubies; 
a Crown of Our Lady in seventeenth century goldsmith’s work com- 
pletely encrusted with precious stones; the chalices of Cardinals 
Fonseca and Mendoza of solid gold and enamel encrusted with 
pearls. Pictures include a Holy Family by Raphael, a Van Dyck 
triptych and a Portrait of Cardinal de Bourbon, Archbishop of 
Toledo by Goya. Comparable to the looting following upon the 
French Revolution, these treasures have vanished, perhaps to re- 
appear at some later date upon the art market. 





HANDSOMELY gotten-up illustrated catalogue for the use 

of collectors and the instruction of amateurs is one just issued 
by Arthur Churchill, Ltd. Dealing with all forms of glass and glass 
collecting, it contains a number of scholarly articles by well- 
qualified writers, such as Propaganda Glasses by Grant Francis, 
F.S.A.; an article on this art in Roman times with conjectures as 
to the approximate date of the discovery of glass blowing, by D. B. 
Harden; Glass from London Excavations by G. F. Lawrence and a 
survey of English glassware of the seventeenth century by W. A. 
Thorpe. The body of the catalogue which follows gives prices to- 
gether with complete descriptions of a typical cross-section of their 
stock, covering all the principal periods and styles, from ancient 
Egyptian glass of the fifth century B.C. down to that of the eight- 
eenth century. Many of the examples quoted have been in famous 
collections, such as the Berney Collection and that of Mr. Grant 
Francis himself. In addition to this a bibliography at the end of 
the book offers ample sources of information. 


THREE day sale of the first portion of the Mensing Library 

brought a total of £21,849. Particularly keen bidding was due 
to the competition offered by the many Continental dealers present. 
The chief lot of the first day’s sale was purchased for £1,350 by 
Rosenbach & Company of Philadelphia and consisted of a copy of 
the Fables of Bidpay, Buch der Weisheit der Alten Weisen. This 
work, which exists in many Oriental versions, was printed at Ulm 
on May 28th, 1483. Of great interest in the second day’s sale was 
a unique set of thirty German fifteenth century woodcuts which, 
sold separately, brought £2,076. Speculum Humanae Salvationis, 
printed at Augsburg in 1473, was acquired for £300. 


A T THE Goupil Winter Salon are being shown some one hun- 
dred and twenty paintings, most of which are by such well 
known artists as Stephen Bone, Ethel Walker, Lady Patricia Ram- 
say, etc. Outstanding among these are Parlour of Crown Inn, King’s 
Lynn by Duncan Grant which has fine color composition, and T he 
Fireplace by Stanley Spencer whose unusual subject depicts the 
roaring flames with their dark surrounding frame. An interesting 
newcomer is Archie Utin who presents Spring, Donegal. 


HE bridal bed of Mary of Modena, wife of James II, is at 

present on view at the London Museum, having been tempo- 
rarily loaned by Sir Algernon Osborn. A particularly fine example 
of this period, the bed still has its original hangings and coverlid 
which are of cut velvet with a bold pattern of leaves, flowers and 
urns in blue, magenta, purple and other colors. The canopy as well 
as the head of the bed are covered with gold silk and there is an 
embroidered quilt of the same color. On the pillow the monogram 
M. R. occurs three times. Originally in St. James’ Palace, it was in 
this bed that the Old Pretender was born in 1688. 
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Lhe Art News of Parts 


PROPOSAL which was first suggested some fifteen years ago 
L and was agitated in 1931 has once again been brought up 
by the advent of the 1937 Paris Exposition. This is to create a new 
museum—one which would be dedicated solely to French art and 
which would trace the development of its unbroken record from 
earliest times down to the present day. Indeed, the continuous tradi- 
tion which French art can show is one which has been equalled by 
no other country—a sequence not commonly recognized on account 
of the thoroughly inconsistent arrangement of French museums in 
general and the Louvre in particular, where the French genius is 
completely snowed under by a host of foreign works. Here the 
finest examples, such as are contained in the La Caze, Camondo, 
Schlichting and Caillebotte Collections, to say nothing of those 
works which are in the Petit Palais, the Musée des Arts Decoratifs 
and the Luxembourg, are situated many kilometers apart without 
chronological order or prearranged sequence. Thus to obtain a gen- 
eral view of French art, such as was afforded by the admirable one 
held at Burlington House in 1932, is an impossibility in Paris itself. 
lor the first time, however, the Government is taking an interest 
in making up for this deficiency and it is rumoured that M. Léon 
Blum himself has requested a reorganization of the Palais des 
luileries to go into effect for at least the duration of the Exposition 
and, it is hoped, to eventually lead to the construction of a perma- 
nent building to house these treasures. Needless to say, the pictures 
would be better placed and lighted than are those at present situated 
in the Louvre, which, built for other purposes, has hardly the quali- 
fications necessary in a museum. 

It has been suggested that this new Museum be organized in 
three parts, the first containing the great masterpieces, the second 
arranged for purposes of study, and the third for the housing of 
those private collections which have been bequeathed to the State 
only on the condition that they remain as an integral group. How- 
ever, the French inheritance is rich enough to more than provide 
material for these sections, comprising as it would not only work 
of French artists in France, but also that of their compatriots who 
emigrated to other countries carrying their great tradition with them. 
A further benefit of the scheme would be the added interest for 
students and tourists in general in thus being enabled to trace the 
history of the foremost art tradition of Europe. 





HE celebration of the seventy-fifth birthday of Aristide Maillol 

has just been held at Marly where, in his studio, the veteran 
sculptor has been working on Montagne, the monumental statue 
which he is executing for the 1937 Exposition. Another new work 
to be seen here is the group, Trois Nymphes, destined for a promi- 
nent position on the same occasion. The foremost sculptor in France, 
Maillol is likewise preparing for the largest comprehensive exhibi- 
tion of his work that has yet been organized, which is to be held at 
the Petit Palais. 


WO watercolor exhibitions that have been showing over the 

holidays provide more interest than is generally found in oil 
and sculpture put together. Thus at the Galerie Marcel Bernheim 
there is a delightful sequence in which the works of Pissarro are 
outstanding. These drawings of peasants prove him to be the only 
Impressionist who has any real contact with life and nature. Renoir, 
Signac, Lebasque, Vlaminck and Ottman lead up to Modigliani 
and to contemporary artists, among whom are to be noted the works 
of Suzanne Valadon. At the Léon Marseille Gallery there is a smaller 
choice but it is logically and intelligently arranged. That the works 
are of the first order may be seen from the list which includes 
watercolors of Maillol, the nervous, exact drawings of L. A. Moreau, 
to say nothing of work by Lotiron, Puce, Jean Marchand, Boussin- 
Gault and Villeboeuf and Dunoyer de Segonzac. 


ESULTS of the last three years’ labors of André Masson are 

to be seen at a large exhibition which is current at the Galerie 
Simon. Over seventy works are shown, most of them executed at 
Tossa, the small Catalan port where for some time he had been 
leading a quiet life. This was broken into by the Revolution and 
We see its terrifying influence on the most recent canvases. In the 
others a striking affinity between this artist and the soul of the 
Spanish people is seen: he has their unreality, their brilliant sen- 
suous quality and a certain fatalistic feeling verging on boredom. 


“ZORONGA” (Dance of Old Spain) 
by RUSSELL FLINT, R.A. 


NF 4 


A “HOMELOVERS” PRINT 
COLOUR FACSIMILE FROST & REED LTD. 


16 by 21 inches 10, Clare St., Bristol, England and 
at all good Print Shops 26c, King St., St. James’s, London, S.W. 1 





DURLACHER Brothers 





Exhibition of Paintings by 


GIUSEPPE MARIA CRESPI 





11 East 57 Street 


| JOHN LEVY 
GALLERIES 


Paintings 


ONE EAST 57th STREET 
NEW YORK 


| SCHAEFFER 
GALLERIES 


EXHIBITION OF PAINTINGS BY 


| KARL HOFER 


Sponsored by the College Art Association 


UNTIL JANUARY 16 


61 EAST 57th STREET, NEW YORK 
LONDON: 30d BURY STREET, ST. JAMES'S, S.W. 1 
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THE ART NEWS 


COMING AUCTIONS 
C T LOO & CO {mportant Portraits from the Hooker Collection 


p AINTINGS by eighteenth and nineteenth century artists, 
including an important Goya portrait and, a few works of 





os / earlier period, from the estate of the late Samuel C. Hooker and 
EXHIBITION OF I K ( 
other sources, will be dispersed at public sale at the American Art 


ANTIQUE CHINESE JEWELRY \ssociation-Anderson Galleries on the evening of January 15, fol- 


lowing exhibition from January 9 
AND PRECIOUS METAL WORK lhe Goya work portrays General de Villacampa in yellow 
JANUARY 14th TO 30th breeches, scarlet sash, and black coat with gold embroidery, wearing 
the decoration of the Merito Milita. The painting was exhibited at 
the Prado in Madrid in 1919 and, more recently, was a feature of the 
Countess de la Béraudiére’s collection. A notable French painting 
of the same period, included in the sale, is Fragonard’s Amant Im- 
pétueux. Several fine works by Jean Léon Gérome in the sale are a 


41 EAST 57th STREET (Fuller Bldg.) NEW YORK 


. P ) LD LD 
Shanghai Te) Ru cle C ource les aris retpurg 





bo ial 


THE 


BACHSTITZ GALLERIES 


Old asters 
Works of cArt 


GREEK—RENAISSANCE 
ROMAN — MEDIAVAL 


The Savoy-Plaza 11, Surinamestraat 


NEW YORK THE HAGUE 





MARIE HARRIMAN 


GALLERY 








HOOKER SALE: AMERICAN ART ASSOCIATION-ANDERSON GALLERIES 


UNTIL JANUARY 31 “PORTRAIT OF A GENTLEMAN” BY GIOVANNI SAVOLDO 


Roman arena scene with martyrs and wild beasts and works of 

Oriental inspiration including Dancing Girl and At the Sultans’ 
61 EAST 57th STREET, NEW YORK Tombs. Outstanding among the contemporary American paintings 
are Harlem River at High Bridge by Ernest Lawson, exhibited in 
1930 at the International Art Exhibition in Venice, and /n the 
Trough of the Sea, a moonlight scene by Albert P. Ryder. Daniel 
Ridgway Knight is represented with two characteristic paintings of 
French peasant girls in garden and river landscapes. The Rigour of 
the Game, a croquet scene, is by George Inness. 

Early works include Landscape and Cattle by Salomon van Ruis- 
dael, Presentation of the Virgin by an artist of the South German 
school about 1510, Portrait of a Gentleman by the fifteenth cen- 
tury Brescian painter Savoldo, a tavern scene by David Teniers 
the Younger, and an early seventeenth century German school 
Portrait of a Lady with white cap and ruff framing her face. 

Portraits by Thomas Sully and by Samuel Morse, scientist and 
president of the National Academy, are included, also an English 
domestic portrait by Thomas Hudson, and works by Hassam, Weir, 
Rico, Rousseau, Cazin, Diaz, Vibert, and Berne-Bellecour. 


Pratt Paintings, Arms e Armor; Oriental Art 


| AINTINGS, arms and armor, and other art property from the 

residuary estate of the late George D. Pratt, trustee and treasurer 
of The Metropolitan Museum of Art, trustee of The American 
Museum of Natural History, and vice-president and trustee of 











HOWARD YOUNG 
GALLERIES 


OLD AND MODERN PAINTINGS 


NEW YORK LONDON 
677 FIFTH AVENUE 35 OLD BOND ST. 
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PRATT SALE: AMERICAN ART ASSOCIATION 


Pratt Institute, together with property of Mrs. George D. Pratt, 
will be dispersed at public sale at the American Art Association- 
Anderson Galleries on the afternoons of January 15 and 16, follow- 
ing exhibition from January 0. 

A notable feature of the sale is the inclusion of five paintings 
by George de Forest Brush, whose work seldom appears at auction. 
hese include Leda and the Swan formerly in the Stanford White 
collection. Fine landscapes are by Childe Hassam, Homer D. Mar- 
tin, Alexander H. Wyant, and Emil Carlsen, while Thomas Dewing 
is represented by a full-length portrait, in tones of mauve and 
gray, called /ris, as well as Lawrence and Gainsborough portraits. 

The European arms and armor include a number of outstanding 
specimens. The head armor features a rare Swiss pig-faced bascinet 
dating from about 1400, with peaked skullpiece, pig-snouted visor, 
sawtooth-edged eye-shields, and a chain-mail camail to cover 
shoulders and upper chest. One of the most interesting of the side 
arms is a German calendar sword of about 1580, its name derived 
from the perpetual calendar in the etched decoration of the blade. 

The groups of Oriental art include several important K’ang-hsi 
peachbloom and moonlight blue items, Indian and Persian minia- 
tures, early Persian pottery, Chinese paintings on silk, and Japanese 
objects of art. 

The sale is also notable for fine bronzes, these being a collection 
of medals and plaquettes by contemporary American sculptors and 
animal bronzes by Barye, Méne, Clark, and other artists. Repre- 
sentative of ancient cultures are Coptic linen tapestries; a collec- 
tion of Luristan excavated bronzes comprising animalistic orna- 
ments of the ancient Kassite peoples; iridescent glass of the second 
century B.C. to the fourth century A.D.; and Egyptian antiquities. 
Ship models, etchings, drawings are included. 


Trowbridge American Lithograph Collection 


HE collection of American lithographs formed by Mrs. Hayes 
Quincy Trowbridge of New Haven, Connecticut, will be sold 
at public auction at the Plaza Art Galleries on the evening of Thurs- 
day, January 14, following exhibition from January 10. The dis- 
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PORTRAITS AND STAGE DESIGNS 


CECIL BEATON 


UNTIL JANUARY 23 


CARROLL CARSTAIRS 


11 EAST 57th STREET, NEW YORK 


THE FINE ART SOCIETY 


Established 60 Years 



















DEALERS IN 


FINE ETCHINGS 
by OLD and MODERN MASTERS 


148, NEW BOND STREET, LONDON, W.1. 


CABLES: FINART, LONDON 


BACRI FRERES 
Paintings » Wocks of Act 


141 BOULEVARD HAUSSMANN 
PARIS 


CHARLES RATTON 


PRIMITIVE ART OF 


AFRICA, AMERICA, OCEANIA 
14 RUE DE MARIGNAN, PARIS 


Cable Address: ‘'Rattonchar, Paris" 


MARIE STERNER 


GALLERIES 


Watercolors and Drawings by the 
PARISIAN PAINTER OF HORSES 


PIERRE DUBAUT 


9 EAST 57th STREET, NEW YORK 


VALENTINE GALLERY 


16 EAST 57 STREET, NEW YORK 


CEZANNE RENOIR 


WATER-COLOURS DRAWINGS 
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GALLERIES 


(RAINS AUCTION ROOMS, Inc.) 
14 EAST 49th STREET, NEW YORK 


ON EXHIBITION 
THE WEEK OF JAN. 17 


FURNITURE 
ART PROPERTY 
AND APPOINTMENTS 
The Property of 
MRS. RICHARD 
WASHBURN CHILDS 
Newport, R. I. 


Sold by Her Order 
Together with Property 


of Other Owners 


Public Sale 


Wed., Thurs. and Fri. 
January 20, 21 & 22 
at 2:30 P.M. 


Exhibitions Daily, 9 A. M. to 6 P.M. 








| 
| Sales Conducted by Messrs. 
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ORIENTAL 
& EUROPEAN 
RUGS 


FROM THE 


XVI CENTURY TO 
MODERN TIMES 


HEADQUARTERS FOR 
THE ULTIMATE RUG 


KENT-COSTIKYAN 


711 Fifth Avenue-New York 
CORNER 55th STREET 
Telephone WlIckersham 2-2300 





ome OCUN CONS BY sc 


M. F. LOUD 


Until January 26 


BOYER 


GALLERIES 


Broad Street Suburban Station Building 
1617 PENNSYLVANIA BOULEVARD 
ques PHILADELPHIA sees 
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AN ART ASSOCIATION-ANDERSON GALLERIES 
INDIAN SCHOO! 





PRATT SALE? AMERIC 


XVIEE CENTURY MINIATURI 


persal of this collection is one of the most important ones to be 
held in many vears and contains about one hundred large folio 
prints among which we find the extremely rare and most famous 
of all Currier prints, Home to Thanksgiving, also the rare winter 
scene, Winter In The Country—A Cold Morning. Another lovely 
winter scene is Tbe Old Homestead In Winter, the first state of 
three states. An unusual print is the seldom offered at auction 
Sovereign Of The Seas, also Clipper Ship, The Great Republic. For 
the first time since 1928, we find the large folio The American Ex- 
press Train. Of all American Sporting Prints the American Baseball 
Game is one of the most interesting. Another very interesting print 
is one of Louis Maurer’s most fascinating, called Preparing For 
Market. Also in the sporting group we find American Field Sports, 
considered by many as the most famous of American Sporting 
Prints. Some of the rarest horse prints are Fast Trotters on Harlem 
Lane, N. Y., A Stopping Place On The Road and Trotting Cracks 
At Home. Among the hundred small folio prints, we find a very 
rare hunting set which was only offered once before at auction. 


Milan: Mendoza and Agosti Collections 


Works of art from the Mendoza and Agosti Collections (the 
latter formed mainly from the famous Achillito Chiesa Collection) 
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TROWBRIDGE SALE: PLAZA ART GALLERIES 








“SNIPE SHOOTING” COLORED LITHOGRAPH BY N. CURRIER 


THE ART NEWS 


THE 
SPANISH ART 
GALLERY, Ltd. 


GOTHIC AND 

RENAISSANCE 

TAPESTRIES 
TEXTILES 


FURNITURE 


- TOMAS HARRIS, 
Ltd. 


PAINTINGS 
AND DRAWINGS 
BY OLD MASTERS 


50 Conduit St. 
London, W. 1 


Cables: Barmaster, London 


The above galleries under the 
direction and ownership of 
: LIONEL HARRIS 
8 MAURICE HARRIS 
TOMAS HARRIS 
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MENDOZA-AGOSTI SALE: GALLERIA PESARO, MILAN 


\ PAIR OF EARLY XV CENTURY HISPANO-MORESOQUE VASES 


will be sold at public auction at the Galleria Pesaro, Milan, Italy 
during the five days of January 25 to 29, 1937. A catalogue by 
Gustavo Botta containing more than one hundred illustrations 1s 
in preparation. This has five plates in color and will be on sale at 
the price of 100 lire. 

lhe works of art which will change hands at this dispersal include 
a distinguished series of Hispano-Moresque plaques and vases, 
Italian majolicas, and some of the finest fifteenth and sixteenth 
century Italian furniture that has appeared on the market in recent 
vears—notably a fifteenth century gesso cassone and a sixteenth 
century walnut credenza. 

The numerous paintings beleng to nearly all the Eurovean 
schools and are of the best periods; apart from early Sienese Flor- 
entine, Venetian and Genoese masters there are pictures by such 
important personalities as Lorenzo Acosta, Filippino Lippi, Luini, 
Lotto and Domenichino di Michelino. The sections comprising 
the English, French, Spanish and Flemish schools offer unusual 
opportunities for the knowledgeable amateur and dealer. 





MENDOZA-AGOSTI SALE: GALLERIA PESARO, MILAN 
A “PORTRAIT OF THE POET MILDOLA” BY LORENZO LOTTO 


LAZA ART GALLERIES, Inc. 
9-13 EAST 59th STREET, NEW YORK 


—AT AUCTION— 


THE 


MRS. HAYES QUINCY TROWBRIDGE 


OF NEW HAVEN, CONN., COLLECTION OF 


RARE AMERICAN LITHOGRAPHS hy CURRIER & IVES 


AND THEIR CONTEMPORARIES 


SALE: Thursday Evening, Jan. 14, at 8 P. M. 
EXHIBITION SUN., JAN. 10 from 2 to 5 P. M. 
And Daily Thereafter Until Sale from 9 A. M. to 6 P. M. 


E. P. & W. H. O'REILLY, Auctioneers 











FAMOUS 


MODERN ART CENTRE 


IN LEICESTER SQUARE 


THE LEICESTER GALLERIES 


LONDON 





RALPH M. CHAIT GALLERIES 
CHINESE ART 


600 MADISON AVENUE NEW YORK 


PIERRE MATISSE 


MODERN PAINTINGS e PRIMITIVE ARTS 


51 EAST 57th STREET NEW YORK 





LILIENFELD GALLERIES 


PAINTINGS 
21 EAST 57th STREET 





NEW YORK 


Ss. F. ARAM 


PAINTINGS BY OLD MASTERS 


2 EAST 56th STREET NEW YORK 
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/ FRENCH ART GALLERIES, Inc. 
( OPENING EXHIBITION ; 
Modern French Paintings 
j 51 EAST 57th STREET NEW YORK |! 
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CHAO MING CHEN BELLINI 


Chinese Antiques Paintings & Works of Art 
LUNGARNO SODERINI 3 
FLORENCE, ITALY 


Established 7 \ Se United States 


339-341 East 29th St. 
| BALTIMORE, MD. 
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ALEXANDER 


JAMES 


PAINTINGS 


UNTIL JANUARY 25 


WALKER 
GALLERIES 
108 EAST 57th ST., N. Y. 





CHILDE To Jan. 30 


HASSAM 


Etchings and Lithographs 


Antique Chinese Jades 


GUY MAYER GALLERY 
41 East 57th Street, New York 


WRITE FOR BOOKLET 
“PRINT COLLECTING—A HOBBY" 


JULIUS LOWY 


[INC.] 


High Grade 
Picture Frames 





Antiques & Reproductions 


RESTORING—REGILDING 
RELINING 


730 Fifth Avenue, New York 








MACBETH GALLERY 


PAINTINGS 
BY AMERICAN ARTISTS 


ETCHINGS 


WILLIAM MACBETH, Inc. 
11 East 57th Street New York 





RENEE LAHM 


PAINTINGS IN TEMPERA 
Until Jan. 16th 


KLEEMANN 


38 East 57th St., New York 


DOWNTOWN © 
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DAVID 
FREDENTHAL oa 
JAN. 5-22 y~) 
113 WEST 13th St—NEW YORK “S 


GILBERT WHITE 


Until January 30th 


PAUL 


REINHARDT GALLERIES 
730 Fifth Avenue, New York 





Ferargil Galleries 


Frederic Newlin Price 


63 East 57 St... New York 











EXHIBITIONS IN NEW YORK 
(Continued from page 4 

American Indian Art Gallery, 120 E. 57th St. Group Show of Paintings, 
to Jan. 31 

An American Place, 509 Madison Ave. Paintings by John Marin, to Feb. 3 

Another Place, 43 W. 8th St. Watercolors by Josef Lenhard, to Jan. 16 

Argent Galleries, 42 W. 57th St. Paintings by Mabel R. Welch, Watercolors 
by Henry L. Laussucq, Jan. 11-30 

Artists’ Gallery, 33 W. 8th St. Watercolors by De Hirsh Margules, Jan. 12-31 

Babcock Gallery, 38 E. 57th St. Paintings by American Artists, to Jan. 31 

Bignou Gallery, 32 E. 57th St. Paintings by Utrillo, to Feb. 6 

Boyer Galleries, 69 E. 57th St. Paintings by David Burliuk, to’ Jan. 16 

Carnegie Hall Art Gallery, 154 W. 57th St. Small Paintings to Jan. 11 

Carroll Carstairs, 11 E. 57th St. Portraits and Stage Designs by Cecil Beaton, 
to Jan. 23 

Contemporary Arts, 41 W. 54th St. Paintings by Harold Baumbach, to Jan. 10 

Decorators Club, 745 Fifth Ave. Decorative Paintings, to Jan. 16 

Decorators Picture Gallery, 554 Madison Ave. Four Rooms Designed for 
Paintings, to Jan. 16 

Downtown Gallery, 113 W. 13th St. Paintings and Drawings by David Freden- 
thal; New Group Show, to Jan. 22 

Durand-Ruel, 12 E. 57th St. Paintings of the Seine, Jan. 11-30 

Durlacher Brothers, 11 E. 57th St. Paintings by Giuseppe Maria Crespi, 
to Feb. 6 

East River Gallery, 358 E. 57th St. Group Show, to Jan. 31 

Ferargil Galleries, 63 E. 57th St. Paintings by Howard Russell Butler, to 
Jan. 18 

Fifteen Gallery, 37 W. 57th St. Paintings by Marion Monks Chase and Charles 
1. Atken, Jan. 11-23 

Findlay Galleries, 9 E. 57th St. English and American Paintings, to Jan. 11. 

French Art Galleries, 51 E. 57th St., Modern French Paintings, to Feb. 5 

Karl Freund Gallery, 50 E. 57th St. Flower Paintings, to Jan. 31. 

Galerie René Gimpel, 2 E. 57th St. Paintings by Albert Gletzes; Sculpture ba 
Gargallo, to Jan. 15 

Grand Central Art Galleries, 15 Vanderbilt Ave. Drawings by John Taylor 
irms, to Jan. 30; One Hundred Prints, Jan. 12-30. 

Grand Central Art Galleries, Fifth Avenue Galleries, Fifth Ave. at 51st St 
George Pierce Ennis: Memorial Exhibition, to Jan. 16 

Guild Art Gallery, 37 W. 57th St. Paintings by di Martini and Donald Forbes, 
to Jan. 16 

Marie Harriman Gallery, 61 E. 57th St. French Paintings, to Jan. 31 

Arthur H. Harlow & Co., 620 Fifth Ave. Etchings by Pissarro, Augustus Jobn, 
Walter Sickert, Jan. 11-31 

Heeramaneck Galleries, 725 Fifth Ave. /ndian Art, to Jan. 25 

Frederick Keppel & Co., 71 E. 57th St. Lithographs by Redon; Et. 
Bresdin, Jan. 12-30 

Kleemann Galleries, 38 E. 57th St. Tempera Paintings by Lahm, to Jan. 16. 

M. Knoedler & Co., 14 E. 57th St. Jtalian and Flemish Paintings, to Jan. 15 

C. W. Kraushaar Art Galleries, 730 Fifth Ave. Paintings by Glackens and 
Schnakenberg, to Jan. 31 

John Levy Galleries, 1 E. 57th St. Old Masters, to Jan. 16 

Julien Levy Gallery, 602 Madison Ave. Pamtings by Tanayo, Jan. 12-30 

Lilienfeld Galleries, 21 E. 57th St. Paintings by Guggenheimer, Jan. 11-21 

Macbeth Gallery, 11 E. 57th St. Introduction to Winslow Homer, to Jan. 18 

Pierre Matisse Gallery, 51 E. 57th St. Masterpieces of Modern Painting, to 
Jan. 3@ 

Guy E. Mayer Gallery, 41 E. 57th St. Etchings by Childe Hassam, to Jan. 30 

Metropolitan Galleries, 730 Fifth Ave. Paintings by M. Westchiloff, to 
Jan. 31. 

Midtown Galleries, 605 Madison Ave. Paintings by Mirom Sokole, Jan. 11-28 

Milch Galleries, 108 W. 57th St. American Landscapes, Jan. 11-30 

Montross Gallery, 785 Fifth Ave. Paintings by Paul W. Fuerstenberg, to 
Jan. 16. 

Morton Galleries, 130 W. 57th St. Watercolors by Harwood Steiger and 
Marguerite Ohman, to Jan. 16. 

Newhouse Galleries, 5 E. 57th St. Paintings by Thomas Moran, Jan. 12-30. 

J. B. Neumann’s New Art Circle, 509 Madison Ave. Paintings by Arnold 
Friedman, to Jan. 23. 

Arthur U. Newton Galleries, 11 E. 57th St. Undersea Paintings by Zarb Prit- 
chard, Jan. 11-30. 

Georgette Passedoit Gallery, 22 E. 60th St. Watercolors by Carlos Merida, 
Jan. 11-25. 

Frank K. M. Rehn Galleries, 683 Fifth Ave. Paintings by Carroll, Watkins 
and Brook, to Jan. 31. 

Paul Reinhardt Galleries, 730 Fifth Ave. Paintings by Gilbert White, to 
Jan. 31. 

Schaeffer Galleries, 61 E. 57th St. Paintings by Karl Hofer, to Jan. 16. 

Schaffer Galleries, 15 W. 50th St. Russian Porcelain, to Jan. 31. 

Schwartz Galleries, 507 Madison Ave. Paintings by Frank Vining Smith, 
to Jan. 16. 

Squibb Art Galleries, 745 Fifth Ave. Paintings and Sculpture by the New 
York Society of Women Artists, Jan. 11-26. 

Marie Sterner Galleries, 9 E. 57th St. Paintings in Tempora by Henry Trier, 
Watercolors and Drawings by Pierre Dubaut, Jan. 11-31. 

Studio Guild, 730 Fifth Ave. Paintings by Howard B. Spencer, to Jan. 16. 

Uptown Gallery, 249 West End Ave. Group Show, to Jan. 15. 

Valentine Gallery, 16 E. 57th St. Watercolors by Cézanne, Drawings by 
Renoir, to Jan. 30. 

Walker Galleries, 108 E. 57th St. Paintings by Alexander James, to Jan. 25; 
Paintings by William Waltemath, Jan. 11-30. 

Wildenstein Galleries, 19 E. 64th St. Stage Sets by de Molas, to Jan. 209. 

Howard Young Galleries, 677 Fifth Ave. Dutch Paintings, to Jan. 15. 

Weyhe Gallery, 794 Lexington Ave. Prints for the Holidays, to Jan. 16 

Yamanaka & Co., 680 Fifth Ave. Chinese Ancestral Portraits, to Jan. 23. 
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70th ANNUAL EXHIBITION 


AMERICAN 
WATERCOLOR 


SOCIETY 


Through Jan. 21. Daily 10-6. Sun., 1-6 


FINE ARTS BUILDING 
215 West 57th Street, New York 





PIERO TOZZI 


Antique Paintings 
Objects of Art 
or 
32 EAST 57 STREET, NEW YORK 


99 Via Mannelli Florence, Italy 


SEIS SSIS 


FERAL 


Ancient Paintings 







12 PLACE VENDOME 
PARIS 





PAUL 


REINHARDT 


GALLERIES 


| 730 Fifth Ave., New York 












B. NEUMANN’S 
EW ART CIRCLE 


509 Madison Avenue, New York 
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| FIFTEEN GALLERY 
| 37 West 57th St., New York 


MARION MONKS CHASE 
CHARLES A. AIKEN 


January llth through 23rd 








A SELECTED GROUP OF 


AMERICAN LANDSCAPES 


January 11-30 
MILCH foe wests7st..n.y. 


Printed by WNU. New York 














PUBLIC SALE AT THE 
AMERICAN ART ASSOCIATION — ANDERSON GALLERIES + INC 


AFTERNOONS OF JANUARY 22 AND 23 AT 2 O'CLOCK 














| AMERICAN FURNITURE ; SILVER + GLASS 
| CHINESE ( ENGLISH CERAMICS + CARVED JADES 
The Collections of 

| MR AND MRS G. WINTHROP BROWN 

EARLY AMERICAN SILVER. Exhib- EARLY AMERICAN FURNITURE. 


ited at the Museum of Fine Arts, Boston. 
Including porringers and shaped mugs by 
leading silversmiths of the Colonies and 


two spoons by Paul Revere. 


EARLY AMERICAN GLASS. Including 
a pair of amethyst two-handled vases con- 
sidered Sandwich glass; a pair of amethyst 
flint glass spiraled pitchers; blue glass 
creamers, sugar bowls, and pitchers of 


Stiegel type. 


CHINESE PORCELAINS. Mono- 
chrome and decorated porcelains of the 
Ming, K’ang-hsi and later periods. Also 
snuff bottles, buckles, and other small 
objects in carved semi-precious minerals, 


and a group of necklaces. 


ORIENTAL RUGS. In small sizes and 
including an antique Ghiordes prayer rug 


with fine color harmony. 


EXHIBITION DAILY FROM JANUARY 16 





Including a mahogany card table prob- 
ably by McIntire; a Chippendale serpen- 
tine-front bureau attributed to the Rhode 
Island school; a Sheraton inlaid mahogany 
and bird’s-eye maple secretary; a William 
and Mary inlaid walnut trumpet-legged 
lowboy; Chippendale side chairs with 
claw and ball feet; a Sheraton inlaid ma- 
hogany, maple, and birch secretary; a 
Queen Anne inlaid walnut and maple 
highboy; Windsor chairs, blanket chests, 


and other rural pieces. 


EUROPEAN CERAMICS. Blue Staf- 
fordshire ware with American views. 
Leeds, Liverpool, and Sunderland trans- 
fer-decorated and lustred ware, including 
marine pitchers. Oriental Lowestoft 


Delft blue and white pottery. 


ILLUSTRATED CATALOGUE FIFTY CENTS 


AMERICAN ART ASSOCIATION 


ANDERSON GALLERIES: INC. 


Orto Bernet, Vice-President 














30 East 57th Street, New York 


HiraM H. Parke, President 


ARTHUR SWANN, 2nd Vice-President 
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TWO OF A SET of six rare Queen Anne walnut side chairs. The seats and backs of each covered 


with the 


Riise seelieath the sealers. oF the back tee eualshihed siddlailods depict hol 
origina! needieworTrrR the centers oO tne IaCRS CONtdining oval shaped medalihons de ting mytnholo 


ye > 
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The quality of the needlework-is extraordinary, and these chairs rank amongst the finest of their period in existence 
. } 
‘ 


Formerly in the state bedroom at Holme Lacy, Herefordshire 


ANTIQUE TAPESTRIES 
FURNITURE * DECORATIONS 
TEXTILES * WORKS of ART 


210 EAST 57th STREET, NEW YORK 
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